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B XII - navaae XIII B. Xope3M cOCTaBASIA SAPO TOCYAAPCTBA
XOope3MIIaxoB, OXBAThIBAIONIETO B 3TOT IEPUOA OTPOMHYIO
Teppuropuo oT ChIppapbi Ha ceBepe A0 ITepcuackoro 3aamsa
Ha fore, oT A3epbaiiakaHa Ha 3amape A0 FlHAa Ha BocToKe.
CpeaHeBeKoBbIe IMChMEHHbIe UCTOYHUKH M APXeOAOTHYECKHI
MaTepHaA OAHO3HAYHO MOATBEPIKAAIOT CYIIIeCTBOBAHE Ha M3-
y4aeMO# TepPUTOPHH OAATOYCTPOEHHBIX TOPOAOB H CEABCKIX
HaCeAEHHbIX ITyHKTOB, GyHKIMOHHPOBaHUE PeMECACHHbIX 1ieH-
TPOB, KOTOPbIE ObIAM CBSI3aHbI TPAH3UTHBIME TOPTOBBIMH ITy TSI-
MH C OAYDKAVIIMI 1 AAABHIME perroHamt Fpana, Barkrero
Bocroxa, IToBoaxbst. MOXHO C yBepeHHOCTBIO YTBEPXKAATD,
4TO XOpe3M ABASACS KPYTTHBIM PeMeCACHHO-3KOHOMITIECKHM
IIeHTPOM PETHOH, UI'PaA BAXKHYIO POAb IIOCPEAHHKA B MEXKAY-
HapoAHOI1 Toprosae. IloaTBepxAeHeM KyABTYPHO-3KOHO-
MHYECKHUX CBA3EH ABAAIOTCA HAXOAKH MMIIOPTHOM IIOCYABI HA
ropoamax XopesMa 13 KallliHa ¥ CEAAQAOHA, BbIITOAHEHHBIX
B TEXHHKe MHHAH, TPaH-Ae-PH, AOCTP U T.A.

BrLaBACHHDIN KepaMUYeCKUI MAaTePHAA IIPEACTABACH
TpeMs IPYIIIAMU H3AEAHI: JalIl, OAIOAA U KYBIIMHBL

Yawwu 1o opme MoapasAeAeHbl Ha ABa TUMa: 1 Tvm —
HIMeeT BbICOKHIT KOABLIEBOM IIOAAOH C ITeperubaMu IIpH Iiepe-
XOA€ CTeHOK OT AOHIIA K KOPITYCY U YCeYeHO-KOHMYECKYIO
$opMy CTeHOK; 2 THIT — HMeeT KOAbLIEBOM IIOAAOH, TTOAyCe-
pHYecKHe CTeHKHU C OTOTHYTOM HAPY’KYy 3aKPauHOM BeHYMKa.

Tun 1. Yawa ArocTpoBasi, TOHKOCTeHHasl, O@AbIi Ka-
IIMH, IOKPBITA 6ecIiBeTHOI raa3ypbio. Maaeane mpouc-
xoauT u3 K3pia-kaaa'. B cBeTe mpeaAsOKeHHOM TeMATHKH
YMECTHBIM IIPEACTABASIETCSI 60Aee ACTAABHOE OIIHCAHHE
HaxOAKu’. BHyTpeHHsIsI TOBepXHOCTh OpHAMEHTHPOBAHA
PaCTUTEAbHO-TeOMeTPUYECKHMH, SIUrpaduIecKUMH, 30-
omopdHbIMU prCcyHKaMH. OpHAMEHT BHIITOAHEH Ha 6eAoM
$oHe 30A0THCTO-KOPUYHEBbIM 1 CHHUM 1iBeToM. B neHTpe
AHA B KpyTe H300paskeHue [Tap5bl IITHLI, OOPAIeHHbIX APYT
APYTY, ME&XAY ITHIJAaMU CTUAM30BaHHOE pPacTeHHe, pOH
KOTOPOTO 3aIIOAHEH PACTHTEAbHBIMHU 3aBUTKaMu. OpHa
U3 IITHI] C BBICOKUM KaK Y ITOITyTasi KAFOBOM; PEAAUCTHIHO
nepepaHo onepenue. LleHTpaAbHbIN KPYT OKPY>KeH II0SCOM
C HAAITHCBIO «HAcX>. [IIupoKit BHEIIHMIA ITOSIC COAEPIKUT
BOCEMb OKPYTABIX MEAAABOHOB, C PACXOAAITMMUCS Ay9aMH-
AVHUSIME I10 KpasiM. BHYTpr MeAaAbOHOB — H300pakeHI st
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In the 12 - early 13" centuries Khorezm was the core
of the Khorezmshakhs’ state covering the huge territory
from the Syrdarya in the north to the Persian Gulf in the
south, from Azerbaijan in the west to the Indus to the
east. The medieval written sources and the archaeological
material definitely prove the presence of well-organised
towns and rural settlements, the function of handicraft
centres connected to the transit trade routes with the
nearest and distant regions of Iran, Middle East and
the Volga area. It is possible to state with certainty that
Khorezm was the large handicraft economical centre in
the region and played an important role of mediator in
the international trade. The imported ware made of kashi
and celadon with the technology of minai, grain de riz,
lustre, etc. found at the sites of Khorezm is evidence of
the cultural economic links.

The revealed ceramic material is divided into three
groups: bowls, dishes and jugs.

The bowls are subdivided into two types by shapes:
the 1* type is the pottery with a high ring near-base with
bends at the base and the body and the truncate conic
shape of walls; the 2™ type is the pottery with a ring near-
base, hemispherical walls with recurved rim.

Type 1. A bowl is lustre in type, thin-walled and made
of white kashi coated with colourless glazing. The item
has been disclosed at Kzyl-kala'. More detailed descrip-
tion of the find should be given in the light of the given
subject matter’. The inner surface is decorated with vege-
tation-geometrical, epigraphic and zoomorphic patterns.
The golden brown and blue decoration is applied on the
white background. Pairs of birds faced each other with
the stylised plant in between, which background is filled
with floral tendrils, are painted in circle in the centre of
bottom. One of birds is painted with a high parrot-like
beak and realistic feathering. The central circle is ringed
in with a belt and naskh inscription. A wide external belt
consists of eight rounded medallions with divergent
rays-lines along edges. The inner side of medallions is
depicted with birds reminding the species of Psittaci-
formes as well; the background is filled with spiral ten-
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ITHLI, TAK)Ke HAMTOMHHAOIUX IPEACTAaBUTEAEH CeMeliCTBa
nonyraeo6pasusix (Psittaciformes); ¢pon sanoanstor crm-
PaAeBUAHBIE 3aBUTKH, TPAKTyeMble KaK CTUAU30BaHHbIE
pactuTesbHble moberu. Kpas poexoparusHoro mosica u Me-
AQABOHOB 0003HAYEHBI AMHHUET CHHETO IjBeTa. I 1o BeHunKy
HAET ITOAOCA HAATIMCH IToYepKa «Hacx>». Hapyxnas cro-
POHa Yallli COAP>XKUT KPYTOBOM OPHAMEHT B BUAE ITAOAOB,
BHYTPHU KOTOPBIX H300pakeHbI T0OETH, 3aBePLIAOIIHECS
CTHAM3OBAHHbBIM TAOAOM HAH 1iBeTKoM (doTo 1, 1).

Yawa xamuHHas U3 AapbAKyAs; AGKOPHPOBAHA 10 BHEII-
Hell CTOpPOHe CHHHMHE BeepOOOPa3HbIMH, PACXOASIIHMUCS
K KpasiM COCyAQ Iioaocamut Ha 6eaom $pomne’. ITo Turry Mmosxxer
ObITH OAM3KA K XOPACAHCKHM YalllaM, AaTHpoBaHHbM X11-
XIII BB.* IToAOOHBIe H3AEANSL, YKpAIIEHHbIE CHHUMU BEPTH-
KAABHBIMI AMHISIMH, U3BECTHBI M3 MaTepraAoB Muccapuaa’
u KyHﬂ—Yprquaé. AHaAOTMYHAS HAXOAKA XPAHUTCS B POHAAX
My3est uckyccrB uM. Casuryxoro’. Yaina MmeeT ycedeHO-Ko-
HUYeCKY10 GOpMy; OPHAMEHTAIMS KaK Y AAPbSKYAbCKOTO CO-
CYAQ, BHYTPEHHSA YaCTb TAKOKe YKPallleHa CUHMMU ITOAOCAMH,
PaAMAABHO YTOHYeHHblIe Ko AHY (¢poTo 1, 2).

3acAy>KMBaIOT BHUMaHUS ABE HAXOAKH U3 KaIlIMHA, BbI-
sIBACHHbIe TIpH packonkax Kabia-kaaa. Yawa 6earodponHas
C 2KyPHBIM OPHAMEHTOM TeXHUKH «TpaH-pe-pu>» ($poro 1,
4). Ha BHyTpeHHei TOBEPXHOCTH AHA HAHECeHA CTHAM30BaH-
Hasl TEMHO-CHHSIS TIOATAA3yPHasi POCIIMCD B BUAE MAAEHBKOM
AeTAIel ITHYIKY. B cpeaHel YacTH CTEHKH IIPOXOAUT ACKO-
PaTHBHAs IIOAOCA, BHIIOAHEHHAS B TEXHHMKe «TPaH-Ae-pU>
H IIPEACTABASIOIIASI COOOH BOAHOOOPa3HbIe ITOOETU C AUCTbSI-
MU 1 3aBUTKaMU. Kpast gamm okaiiMAeHbI TOAOCOM TeMHO-
CHHeTO I1BeTa’. AHAAOTUY STHM H3ACASIM, OOHAPY>KEeHHBIM
B XOpe3Me, AAIOT MaTepHaAbI TOPOACKUX LieHTpoB LpaHa® v ¢
XIV B. — 3oaotoit Opasr'’. He MeHee nnTepecHo 1 BTopoe
M3AEAVE C BHIIICYTIOMSIHYTOI'O AMATHUKA — 4auid KalluH-
Has1. Bce moBepxHOCTH OpHaMeHTHPOBAHbI POCITMCHIO YepHOM
KPACKOM U IIOKPBITHI ITPO3PAYHOI OHUPIO30BOI IIOAUBOIL
BuyTpennsa croposa pacncaHa CAOXKHBIM CTHAM30BAHHO-
PpacTUTeAbHbIM OpHaMeHTOM. B 1jeHTpe koMnosuiu pasme-
IIleH TPEYTOABHHK CO 3Be3A0UKAMK 6aCMbI Ha BEpIIIIHE YTAOB
U IIOCEPEAUHE; CTeOeAb C PACKMHYTHIMH BETKAMH M AUCTbSIMU
IIPOXOAMT Yepe3 CepeAnHy reoMeTpudeckon urypsl. Eme
OAMH A€KOPATHBHBIN SIPYC, IIPEACTABACHHDIN YePeAOBaHHEM
BETOYEK, TAHEeTCS 110 CTeHKaM Jamm. I fo kparo BeHunka Mexay
PACTUTEABHBIMU TOOeraMI HAHeCEHBI TPEYTOABHIKI YePHOTO
useta. HapysxHas 4acTp ykpamieHa YeThIpbMs BeTKAMU-TPH-
aucrrukamu'! (¢poto 1, 5).

ABe TOHKOCTEHHbBIE AIOCTPOBbIE 4auil, XPAHAIUeCs
B [ocypapcrBenHoM My3ee Pecriybanku Kapakaanakcras,
obHapysxensl Ha KaBaT-kaaa'?. OnucpiBaeMble U3ACATIS
OAM3KH IO TUITy U TEXHUKe H3roToBAeHus. [To 6eaomy
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drils interpreted as the stylized floral sprouts. Edges of
decorative belt and medallions are marked with a blue
line. The rim is decorated with a stripe of naskh inscrip-
tion. The outer side of bowl is decorated with circle of
fruits with sprouts inside ending with the stylised fruit
or flower (photo 1, 1).

A bowl is kashi in type from the Daryakul site; its
outer side is decorated with blue fan-shaped stripes
against the white background®. Its type might be similar
to bowls of Khorasan dated to the 12-13" centuries*.
Such items decorated with blue vertical stripes are
known among materials from Missarian® and Kunya-
Urgench®. The analogous find is kept in collections of
the Museum of Arts named after Savitskiy’. The bowl
is truncated conical; the decoration is similar to the
Daryakul vessel, which inner side is also decorated
with blue stripes radially getting thinner to the base
(photo 1, 2).

Two finds made of kashi revealed at excavations
of Kzyl-kala should be taken into account. A bowl! has
a white background with openwork decoration of ‘grain
de riz’ technique (photo 1, 4). The inner surface of
bottom is decorated with the stylised dark blue un-
derglaze painting in the shape of a small flying bird.
In the middle part of wall there is a decorative stripe
of ‘grain de riz’ technique in the shape of wavy sprouts
with leaves and tendrils. Edges of the bowl are bordered
with a dark blue stripe®. The analogues of these items
found in Khorezm are the archaeological material from
urban centres of Iran® and from the Golden Horde since
the 14™ century'®. The second article from the site
mentioned above — a bowl made of kashi is not less
interesting. The entire surface is decorated with a black
painting and coated with the transparent turquoise
glaze. The inner side is decorated with a complex styl-
ised vegetation pattern. In the centre of composition
there is triangle with stars of basma ornament at the
top of angles and in the middle; the stem with sprawl-
ing branches and leaves comes through the middle of
geometrical figure. One more decorative part with
alternating branches occupies walls of the bowl. The
black triangles are painted at the edge of rim between
the floral sprouts. The outer part is decorated with four
branches-trefoil'! (photo 1, 5).

Two thin-walled lustre bowls stored in the State
Museum of the Republic of Karakalpakstan have been
discovered at Kavat-kala'?. The described articles are
similar in type and the way of production. The white
kashi sherd is underglaze-painted with black, blue and
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KalTMHHOMY 4eperKy HaHeCeHa ITOATAA3yPHas pOCIUCh
KpacKaMM 4YepHOTI'0, CHHETO U 3eA€HOBATOrO IIBETOB, I10-
KpBITasi 6eCIBETHOI rAa3ypbio. AeKOp HAXOAUT MTOAHYIO
AHAAOTHIO CPeAH MPAHCKHX Jamr'. Taxoke [0 CBOUM A€KO-
PATUBHBIM 3A€MEHTaM 3TH YalllU TATOTEIOT K KePaMHKe I0XK-
HO-TypKMeHCKuX ropopos (Aexucran, Mucpuan, Huca),
TA€ BBISIBAEHO IIPOM3BOACTBO AIOCTPOBBIX H3ACAUIT .
OaHa U3 yam ykpareHa ¢ BHyTpeHHel 1 BHEIHe! CTO-

por's. OpHaMeHTALS BHyTPeHHel CTOPOHBI Pa30HTa Ha TpU

green decoration and coated with colourless glazing.
The décor is totally analogous to the Iranian bowls". In
their decorative elements these bowls are also similar to
the ceramics of South Turkmenistan cities (Dekhistan,
Misrian and Nisa), where the production of lustre items
has been revealed'*.

One of bowls is decorated from both — inner and
external — sides's. Decoration of the inner side is di-
vided into three tiers. A central medallion is not extant.

Qomo 1. Yawu konuueckoii popmot: 1, 4-5 —
Ksvir-xara; 2-3, 6 — Kasam-kara

Photo 1. The conic bowls: 1, 4-5 — Kzyl-kala;
2-3,6 — Kavat-kala
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spyca. LleHTpaAbHBI MeAaAbOH He COXpaHHACsL. Bropoii sipyc
006pa3oBaH U3 YePEAYIOIINXCS IAEMEHTOB B BUAE II00€TOB
U Y3KHX AUCTOBHAHBIX GUI'yp roayOoro 1seta. Bepxruit sipyc
OXBAaThIBAeT Kpa¥l YaIlIH 1 3aII0OAHeH HaAUChI0. C BHeIIHe
CTOPOHBI Yallla yKpaIleHa IHPOKHM AeKOPaTHBHBIM I10-
SICOM C YepeAOBaHIEeM BePTHKAABHBIX TOOETOB C ABYMSI HAU
YeThIPbMSI AUCTBSIMH Ha 0601X KoHIax crebaeit (¢poto 1, 3).

Bropas yaima Takoke ykpaureHa ¢ oberx cropos. OpHa-
MeHTALl¥s1 BHyTPEeHHel! CTOPOHBI pa30uTa Ha Tpu sipyca. Ha
AHe H300paskeH KPYTABII MEAAABOH C HAOOPOM PaCTUTEABHBIX
9AEMEHTOB, BbIIIOAHEHHBIX B CHHIX TOHaX. Bropoii sipyc
OXBATHIBAET CEPEAVHY YalllH; Y30 COCTABACH YePEAOBAHHEM
OTAEABHBIX ACTAAEH PACTUTEABHOTO Y30pa B BUAE BEPTHKAAD-
HOTO I106€ra C OTXOASIINMY B BePXHEF YaCTH BeTOUKAMH
U AUCTOBUAHBIX GUTYP-MEAAABOHOB C II06EraMu y OCHO-
BaHUSI M Ha BepIIVHE M PACKUHYTBIMH B CTOPOHBI ABYMS
IIPOAOATOBATBIMH AUCTBSIMU. BepxHIii sipyc, 3aHIMAFOLIHI
KPaii YaIlIk, COCTOMT U3 HaATIHCH. C BHeIIHe  CTOPOHBI YaIla
TaIOKe yKpallleHa BepTUKAABHBIMU TOOEraMU C AByMsI HAH
YeThIPbMsI AMCTBSIMH Ha 060MX KOHIaxX cTebaeit’® (¢poro 1, 6).

Tun 2. Yawa arocTpoBasi, KallluH, C TIOATAA3YPHOM po-
CITMCHIO 30AOTHCTO-KOPHYHEBOTO IiBeTa Ha 6eAoM (oHe;
HarizeHa Ha K3bia-kaaa'’. OpHaMeHTaI¥sI BHYTPEHHEMN
IIOBEPXHOCTH COCTOUT U3 HECKOABKHUX MosicoB. Ha pne

HaHECEHa (I)eCTOH‘IaTa}I PO3€TKa C IEeCTUKOHEYHOMH 3Be3-

The second tier is formed of alternating elements such
as spouts and narrow leaf-like blue figures. The edge
of bowl is decorated with the upper tier filled with
an inscription. The outer side of bowl is decorated
with a wide ornamental belt with alternating vertical
spouts with two or four leaves on both ends of stems
(photo 1, 3).

The second bowl is decorated from both sides as well.
The decoration of the inner side is divided into three
tiers. A round medallion with a set of floral elements of
blue shades is depicted on the bottom. The second tier
decorates the middle of the bowl; the pattern is com-
posed of alternating separate floral ornament such as
vertical sprout with branches in the upper part and the
leaf-like figures-medallions with sprouts at the base and
the top, and with two oblong leaves spreading apart.
The upper tier at the edge of the bowl is an inscription.
The outer side of the bowl is also decorated by vertical
sprouts with two or four leaves on both end of stems*¢
(photo 1, 6).

Type 2. A bowl is made of lustre and kashi and deco-
rated with underglaze gold brown ornament against
the white background. The bowl has been found at
Kzyl-kala'”. The decoration of the inner surface con-
sists of several belts. The bottom is decorated with the

Qomo 2. K3vir-kara. awu norycepureckoii popmot

Photo 2. Kzyl-kala. The hemispherical bowls
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AO¥1 B CepeArHe, BOKPYT KOTOPO¥ PacCIIOAOXKEHBI pOMOBI,
IIBETKM M MEeAKHUe 3aBUTKU. BHemH:As cTopoHa poseTku
AEKOPHpPOBaHa OBAAbHBIMHU AUHHMAMM, HATIOMUHAIOIIUMU
AykoBuIly. Bropoii mupoxuii nosic, 0XBaTbIBaOIUi IIPHU-
AOHHYIO YaCTb YalllH, COAEPXKHT KyPHIeCKYIO HAAIIHCD,
HaHeCeHHY0 6eAO¥ KPaCKO# Ha 30A0TUCTO-KOPUYHEBbIN
oH; mpobeAbl MeXAY 3HAKAMU YKpPaIIeHbl MEAKUMH 3a-
BUTKaMU. B TpeTbeM mosice pasMeIieHsl IeCTh MEAAABO-
HOB B [IPOAOATOBATBIX [TOAOCKAX, Pa3AeAeHHBIe IToberaMu
pacTeHuil. BHyTpr MeAaAbOHOB — Tpex — U 4eThIpexAe-
necTkoBble IIBeTKH. [1o Kkparo cocyaa MAeT IMMpPOKUI MOIC,
COCTOSIUI M3 CEMH OBAAbHBIX PO3€TOK, Pa3AeA€HHbIX
HAATIMCSAMM. BHEeNTHAS 9acThb 9aly 1o Kpyry opopMAeHa
H0sCOM KyQrdecKoi HAATIMCH, TIepeMekalolerics KpecrTo-
o6pasubiMu AMHIIMA. CepeArHHAS 9aCTh COCYAQ COAEP-
XKHUT PaCTUTEAbHBIN OPHAMEHT B BUAE IIOAYOBAAOB, HAHH-
3aHHbIX Ha TOHKHe cTe0An moberos. Ha HeroAuBHOM yacTu
TI0AAOHA YaIlIM MHTEPECHO U300 pakeH e CTUAU30BAHHON
IITUIIb], HAMOMHHAIOIIEH TABAMHA UAHM AeOeAs ((l)OTO 2,1 )
Meakue Bapuali aHAAOTHYHBIX BUAOB CTUAM30BAHHbIX
IITUL] MOXKHO HAOAIOAQTD HA BHY TPEHHe! YaCTH AHA OeAo-
¢onnoi nocyast Himanypa'®, saarupyemoit ¢ X mo XII .

Yawa AI0CTpOBasi, KalllHH, C IOATAA3yPHOM POCIIHCHIO
OAMBKOBOTO I1BeTa Ha 6eAOM pOHe, IMeeT KOABLIEBOF IIOAAOH,
noaycdepryeckue CTeHKHI C OTOTHYTOM Hapy>Ky 3aKpauHOM
BEeHYHMKa, mpoucxoasmas us Kapia-kasa. 3acAyxuBaeT moa-
POOHOTO OMHCAHNUSI AGKOPATHBHOE OPOPMAEHHE H3ACAUS
(¢oro 2, 2). C BHyTpeHHe}l CTOPOHBI YaLlIH B LieHTPe KPyT
C M300pasKeHreM BCAAHHIIBI HA KOHe. JKeHIIuHa B IHpOKoit
OAEXKAE, OTIOsICaHA IMUPOKUM PEMHEM C 6asx0i1. B IpaBoOM
PYKe OHa AEP>KUT y3A€UKY, Ha A€BOM pyKe — OpacAeT, U3-II0A
FOAOBHOTO y6Opa OCTPOKOHEYHO GpOPMBI Ha ITAEUH HICIIA-
AaroT ABe KOcbl. OKPYTAO€ AMIIO C MUHAQAEBHAHBIMU TAQ3aMH,
Y3KHUM HOCOM M MAA€HbKHM PTOM. AOIIaAb ITeroi MacTH,
Ha KpYIIe 4eTKO IIPOCAEKHBAIOTCS MOsICHbIe peMHH. PoH
300MOPQHOI KOMITO3UIIMH YKPallleH MEAKMMU 3aBUTKAMU
PaCTUTEABHOTO y30pa U Kpy»xoukamu. CAeAyIOI i 3a 11eH-
TPAABHbIM ITOSIC COAEPXKUT CeMb PpeCTOHYATBIX MEAAABOHOB,
BHYTPH K&KAOTO H300paskeH KPYT, OKAlIMACHHBIN OpHAMeH-
TOM B BHAE ITepeIAeTeHHBIX [106eroB. MeXAy MeAaAbOHAMH
pacrioaosxensl HaATHCH. [1o kpasiM, 6AVDKe K BEHUHKY HACT
TOSIC C MEAAABOHAMH, CTUAM30BAHHBIMH AUCTbSIMU U 3aBUT-
kamu. Hapy»knast vactp gamu 60rato AeKOpHpOBaHa IUrpa-
$UyecKUMH ¥ PACTHTEABHBIMH Y30PaMH, CTUAU30BaHHbIMU
Ky$HUYEeCKIMU HAATIUCSIMU 1 MEAAABOHAMI-PO3ETKAMU .

B cBeTe 06Cy»KA2€MOT TeMBI HHTEPEC IIPEACTABASIET
u Apyroe uspeane u3 Kapia-xasa — wawa nmoaycdepmde-
CKOM pOPMBbI, KalIMH. BHyTpeHHA4 HOBepXHOCTD pacmmca-
HA AMHMSMY, BbIITOAHEHHBIMH ITOATAQ3Y PHOM TeMHO-CHHEeHN
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scalloped rosette with a six-point star in the middle
rounded by rhombs, flowers and small scrolls. The
outer side of rosette is decorated by oval lines looked
like onion. The second wide belt on the near-base of
the bowl is the kufi inscription, which is white against
golden brown background; the blanks between letters
are filled with fine scrolls. The third belt is six medal-
lions in in oblong stripes separated by floral sprouts.
The medallion is decorated with three- and four-leaved
flowers inside. A wide belt with seven oval rosettes
separated by inscriptions decorates the edge of vessel.
The outer part of the bowl is decorated in circle by
belt of the kufi inscription alternating with cruciform
lines. The middle part of the vessel is decorated with
vegetation ornament of semiovals on thin stems of
sprouts. The stylised bird looked like a peacock or
a swan depicted on the unglazed part of near-base is
quite interesting (photo 2, 1). Small variations of analo-
gous types of stylised birds might be seen on the inner
part of bottom of the pottery with white background
from Nishapur'® dated to the 10-12" centuries.

A bowl is made of lustre and kashi and decorated
with underglaze olive green ornament against white
background; the bowl from Kzyl-kala has the ring base,
hemispherical walls and recurved rim. The detailed
description of decoration of the vessel is needed in
this case (photo 2, 2). The inner side of the bowl is
decorated in the centre by circle with the depicted
woman riding a horse. The woman wears wide clothes
girded with a broad belt with pendant. She holds a bri-
dle in the right hand and a bracelet on the left hand
and two plaits dropping on shoulders from under the
pointed headdress are depicted. The rounded face is
depicted with almond-shaped eyes, narrow nose and
small mouth. A piebald horse is depicted with clear
harness on the croup. The background of zoomorphic
composition is designed with fine scrolls of vegetation
pattern and small circles. The next belt is decorated
with seven scalloped medallions with a circle edged
with interlaced sprouts inside. Inscriptions are added
between medallions. A belt with medallions, stylized
leaves and sprouts decorates edges closer to the rim.
The outer part of the bowl is richly decorated with the
epigraphic and vegetation patterns, the stylised kufi
inscriptions and medallions-rosettes'”.

In the light of the discussed topic one more find from
Kzyl-kala — a hemispherical bowl made of kashi is in-
teresting. The inner surface is decorated with underglaze
dark blue stripes against the white background (photo
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Kpackoit Ha 6eaoM pore ($poTo 2, 3). 3 ieHTpa K BeHIHKY
PAAMAABHO OTXOAST ABE CIIapeHHbIE, 3 B OAHOM CAyJae —
TpH CIIapeHHble AMHHUU. TakiIe 5Ke II0AOChI HAOAIOAQIOTCS
¥ Ha Hapy>KHOM cropoHe yamu’™. Cxoxxast OpHaMeHTaIHs
M3BECTHA IT0 Yame ¢ AApbsIKyAs M KyBIIUHY C CHHUMH AH-
Husamu u3 Kasar-kaasl. OAHAKO UMeEeTCS OAHO OTAUYME:
Ha 3THX COCYAAX IIOAOCHI HCIIOAHEHBI BeepOoOpasHo.

Cpear apxeOAOTHYECKHX HAXOAOK UMIIOPTHOM Ke-
PaMHKHU B CpeAHeBeKOBOM Xope3Me OTMedeHbI 1 641004
Pa3AMYHBIX Pa3MEPOB, TAKOKe H3TOTOBACHHBIE U3 OEAOTO
KAIIMHA U TOKPBIThIE OeCIIBETHOM rAA3yPBIO.

Bawdo u3 K3bia-kara — AIOCTPOBOe, KAILIHH; UMeeT
HOAyCepHIecKre CTeHKH U ITHPOKO OTOTHYTbIE HAPYXKy
Kpasi, AOHI]e Ha KOABIIEBOM ITOAAOHE. Pocriuch BbImoAHeHa
30AOTHCTO-KOPHYHEBBIM I1BeTOM Ha 6eaoM dpoHe. B rienTpe
OAIOAQ PACIIOAO’KEHA BOCBMUKOHEYHAsI 3BE3AQ, OT Ay4eil OT-
XOASIT BOCEMb [IOAOC C anUrpaduyeckoit Haamchio (poro
3, 1). OHu AeASIT IOBEPXHOCTD GAI0AQ HA BOCEMDb TPEYTOAB-
HbIX CEKTOPOB, BHYTPH KOTOPOT'O PHCYHKH 300MOP(HOTO
H PaCTHTEABHOTO XapaKTepa. B yeTbIpex 13 HIX H300paskeHbI
AeTSIIHe YTKU Ha pOHE CTUAM30BAHHbIX AHCTbEB U 3aBHT-
KOB, B APYTHX — ITepeIIACTAIONINeCs BeTBU C AUCTbsMH. I To
KPato OAIOAQ HAYT ABe SIHUrpadHIecKrie IOAOCHI «IBEeTYIIEero
Kypu>» U CKOPOIIMCHOTO «Hacxa>. C BHeNIHel CTOPOHBI
OAIOAQ — PACTHUTEABHBII OPHAMEHT B BUAE H3OTHYThIX Ae-
IIECTKOB U 3aBUTKOB, Pa3ACACHHBIN AEKOPATUBHOMN apKOM.
Mesxay aemrecTkamu Ha 6eA0M PpOHE pas3MeleHbI SITOAKH.
ITo oKpy>KHOCTH Kpast TSIHETCSI AHrpadrdecKas HAAIIUCH .

Bropoe 641000 ¢ BbIIIEYTIOMSIHYTOTO IIAMSITHHKA C IIOAY-
ceprIecKIM IHPOKO OTBEPHYTHIM PACXOASIIUMCS HAPYKy
KpaeM TOKe BBIIIOAHEHO B TeXHUKe AOCTp. BHyTpeHHs1s1
[IOBEPXHOCTb OAIOAQ PAAMAABHO Pa3A€AeHA CBETAO-Kapa-
MEeABHBIMH IIOAOCAMH Ha BOCEMb YePEeAYFOIIIXCS CEKTOPOB.
B AByX 13 HIX H300pa>KeHbI IITHIIbL, C IOBEPHYTOM Ha3aA
TOAOBOI M PACITyLIEHHBIM U PACITyLIEHHBIM XBOCTOM; ABa
APYTHX YKpaIlIeHbI MEAAAbOHAMU C TIOAYTIAABMETTaMH Ha
6eAoM PpOHe, OCTAABHBIE YeThIPe CEKTOPA OKPHIThI TAA3y PBIO
KODAABTOBOTO IIBeTa U pacuyepueHbl KOCOM AUHHEl B OKpY-
JKeHHMH MEAKHX 3aBUTKOB. I 1o kparo HaeT KpyroBasi HAAITHCh
B cTHAe <Kyu>. HapysxHast cropoHa IIOCYABI TOKPBITA
TOACTBIM CAOEM TeMHO-CHHIM Ko6aabToM ($poro 3, 4). ITo
CBOei1 OpPHAMEHTAABHO KOMITO3UIUH U IIBETY OAIOAO CXOXKe
c kepamukoit Pest (Mpan), aarupytometics XII-XI1I 8.2

VccaepOBaHHBIE aBTOPOM ABA K3bIA-KAAUHCKUX 041004 OT-
AMMAIOTCSI OT OITHMChIBAEMbIX H3ACAHI MEHBIIMMH Pa3MepaMH
(¢poto 3, 5-6), HO cxOKH IO OpHAMeHTaM. BAaroaa ArocTpOBBIe,
C IIOATAQ3YPHOI POCIIMCHIO 30A0THCTO-KOPUYHEBOTO IIBETa
110 6eaomy $poHy. Ha BHyTpeHHe# MOBEPXHOCTH — PUCYHOK
aMUrpadHIecKoro M paCTUTEABHOTO XapaKTepa, PacIIOAO-
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2, 3). Two paired and, in one case, three paired lines
radially stretch from the centre to the rim. The same
stripes take place on the outer side of the bowl*. The
similar decoration is known on the bowl from Daryakul
and the jug with blue lines from Kavat-kala. However,
there is one distinction: the stripes on these vessels
are fan-shaped.

The dishes of different sizes made of white kashi and
coated with colourless glaze are noted among the ar-
chaeological finds of the imported ceramics in medieval
Khorezm.

A dish from Kzyl-kala is lustre in type and made of
kashi; it has semispherical walls and the widely recurved
rim and the base on the ring near-base. The decoration is
golden brown against the white background. In the centre
of bowl there is an eight-pointed star with eight stripes
with epigraphic inscription (photo 3, 1). They divide the
surface of dish into eight triangle sectors with zoomorphic
and vegetation pictures inside. Four of them are deco-
rated with flying ducks against the background of stylized
leaves and tendrils and the rest of them with interwoven
branches and leaves. The edge of dish is decorated with
two epigraphic stripes of ‘flowering kufi’ and the cursive
naskh. The outer side of the dish is decorated with the
floral ornament of bent petals and tendrils separated by
the decorative arch. The berries are added between petals
against the white background. An epigraphic inscription
decorates the edge in circumference®..

The second dish with a hemispherical wide recurved
rim from the afore-mentioned site is produced in the
lustre technique as well*’. The inner surface of the dish
is divided in radius by light caramel stripes into eight
alternating sectors. Two of them are decorated with
birds with the head turned back and flaked tail; other
two are decorated with medallions with semi-palmette
against the white background. The rest four sectors
are coated with cobalt glaze and lined with oblique
line encircled with fine scrolls. The circular inscrip-
tion in kufi style decorates the edge. The outer side
of vessel is coated with thick dark blue cobalt (photo
3, 4). In its ornamental composition and colour the
dish is similar to the ceramics of Reyy, Iran dated to
the 12-13"™ centuries™.

Two dishes from Kzyl-kala studied by the author
differ from the described items in smaller size (photo
3, 5-6), but they are similar in decoration. The dishes
are made of lustre and decorated with golden brown
underglaze painting against the white background.
The inner surface is decorated with epigraphic and
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KeHHBII B YeThIpex cekTopax. Ha AHe B leHTpe 306paskeHa
JecroHyaTas po3erKa, BHyTPH CETUATHIA y30p C KOCHIMH Tpe-
YTOABHHKAMH, KOTOpPBIE 3aITOAHeHbI 3aBUTKaMu. OT po3eTKu
oTxopsT mTpuxH. [1o BropoMy ceKTOpy HAET ITOAOCA HAAIICH
HacxoM. TpeTuii cekrop npeacTaBAsieT COOOH MIMPOKHUIL HOSIC,
TA€ YePeAYIOTCS YeThIPe MEAAABOHA, 3aTIOAHEHHbIEe KPeCTHKA-
MU ¥ CIIIPAASIMU C M30THY ThIMU IT0AOcamiL. [ To 60pTy 6aropa
TaKOKe HAET MMOAOCA HAATIUCH HacXoM. C BHEIIIHel CTOPOHBI
6AX0A0 0POPMAEHO OPHAMEHTOM: TIOSIC, 3ATIOAHEHHBI KPYTI-
HBIMM [TAOAAMH Y BUHBETKaMH>*,

He MeHee nHTepeCHbI ABa AFOCTPOBBIX KaBaTKAAUHCKHX
6Ar0Aa, xparsmuecs B My3see uckyccrs umenu 1. B. Ca-
BUIIKOTO%,

B100o AF0CTpOBOE, M3rOTOBAEHO U3 KPEMOBO-PO30Ba-

TOTO KAIlNHA, C IIOATAA3yPHOM POCIIUCHIO Ha 6eaoM Ppone™
($oto 3, 2). Baroao MmeeT MOAychepUIecKue CTEHKH U IIH-
JPOKO OTOTHYTBIE HAPY>KY Kpas, AOHIle OTCyTCTBYeT. Cyas 10

vegetation painting placed in four sectors. The centre
of the bottom is decorated with a scalloped rosette
with the reticulate pattern with oblique triangles filled
with scrolls. The second sector is decoration of stripe
of the inscription in naskh style. The third sector is
a wide belt with alternating four medallions filled with
crosses and spirals with bent stripes. The stripe of naskh
inscription takes place on the edge of dish. The outer
side of dish is decorated with a belt filled with large
fruits and vignettes*.

Two big lustre plates from Kavat-kala kept in the
Museum of Arts named after Savitskiy are not less in-
teresting®.

A dish is lustre in type and made of cream pinky kashi
and decorated with underglaze painting against the white
background®® (photo 3, 2). The big dish has the semi-

spherical walls without a base and a wide recurved rim.

®omo 3. Bawda: 1, 4-6 — Ksvir-kara; 2-3, 7 —
Kasam-xanra
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Photo 3. The large plates: 1, 4-6 — Kzyl-kala;
2-3, 7 — Kavat-kala
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AHAAOTHSIM, BO3MOXKHO, ObIAO KOAbIIeBbIM. POH BHYTpeHHe#
JaCTH OAIOAQ — 30AOTHCTO-OAMBKOBBIIL. ABe TIOAYOBaAbHbIE
FOPU30HTAAbHBIE TOAOCHI PA3AEASIOT TIOBEPXHOCTD Ha TPU
CeKTOPA, TAE FOCTIOACTBYIOT PUCYHKH aHTPOIIOMOP$HO-30-
OMOPQHOTO U PaCTUTEABHOTO XapakTepa. B nenTpasbHOM
CeKTOpe Ha IIPOTHBOIIOAOYKHBIX KPAsIX U300 paykeHbI BCAAHUK
U CTOSIIIUI B II03€ TIOYTEHHsI My>KIKHA B TIOAOCATOM XaAarTe,
carorax ¢ BhICOKMMY F'OAHHIIIAMH 1 B TPAAHIIMOHHOM OCTPO-
KOHEYHOM F'OAOBHOM yOOpe. AFILIO OKPYTAOE, MIHAAAEBHAHBIE
rAa33, CpoCIIrecs: GpOBHU, MAACHBKHIL HOC. AAMHHbIE BOAOCHI
HICTTAAIOT Ha TiAedr. DOH OAI0AQ 3AMIOAHEH CTHAM30BAHHbIMU
AVICTBSIMU M1 3aBUTKAMH, CPEAN KOTOPBIX OTMETHM y30p Bep-
THKAABHOTO MUHAQAEBHAHOTO PACTEHHS C YePeAyIOIMMHUCS
4epHO-OeABIMU KBAAPATHKAMU, HA3bIBAEMBbII «IIAXMATHBII
KHIApHC>>". AHAAOTHH KOMITO3HLIIOHHBIM MOTHBAM CO CKa-
IYIIUMK MEXAY «IIAXMATHBIMU KUTIAPUCAMU > BCAAHUKAMH
xpansiTcs B Mysee ncropun Asep6aiipkaHa 1 JpMUTaKe
(mB. N2A3 636 ). B BepxHeM ceKTOpe H306paKeHbI TPH CH-
AsIIie XKeHIIMHBI B IOAOCAThIX XaAaTax. OAHA AGPXKUT B pyke
cTeOeAb, CUMBOAMBUPYIOLIHIT < APEBO YKU3HU >, AHAAOTHYHBIN
Y30p XapakTepeH AAs GpasHCOBBIX H3AEAHI CPEAHEBEKOBOTO
Bocroxka u yacTo BcTpedaeTcs B CpeAHeBeKOBOM KepaMuKe
Hpana, Aexucrana®. ITo kparo 6AI0AO OKafIMAEHO PaBHO-
Pa3AeAeHHDBIMH sTEFKAMU, B HUX BITHICAHBI apAOeCKU PeHCKUX
CKODOK 1 3aBUTKOB C IICEBAOKyprraeckumMu oreMeHTamu. Ha
BHEIIIHIOIO TIOBEPXHOCTD OAIOAQ HaHeCeHA HAATIHICh < HACX>.
Temaruka 1 mepcOHAXH KaBaTKAAHMHCKOTO OAIOAQ CXOXKH
c uparckoit kepamukoit X1I — vagaaa XIII Beka, rae ocobeHHO
9aCTO BCTPEYAIOTCS U300 pakeHHsI BCAAHUKOB. JKeHImuHbI
BEPXOM Ha AOIIAAM ITOKA3aHbI Ha AFOCTPOBBIX H3AeAMsX Pest
u Kamasa®; a10T ke AeKOpaTHBHbII 2AeMeHT PUKCHPYeTCsT
Ha KepaMVIKe THIIA «MHUHAU> U3 YpreH4a, KOTOpas U3ydeHa
H.H. Bakrypckoir’. 3HaqrTeABHOE CXOACTBO ACMOHCTPHUpYET
PHMCYHOK MY>KYMHBI B TPAAULIIOHHOI IIIATIKe B BUAE KOHYCA
U AAMHHOTIOAOM IIOAOCATOM XaAate. M3o6pakeHHe Takoro
OCTPOBEPXOTO F'OAOBHOTO yOOpa BCTpedaeTcst Ha KepaMuKe
u3 Open-kana (Asep6aiipkan)>.

Ba0do A0cTpOBOE, € TOATAA3YPHOH POCIIMCHIO HA CBET-
Ao-canarHoM Pome (Poto 3, 3)*. zpeane nmeeT mupoxoe
IAOCKO€ AHHIIIE C HeBBICOKHMMY ITOAY CPepUYeCKHMH TO$pH-
]POBAHHBIMH CTEHKAMU H OTOTHYThII Hapy>xy bopruk. OpHa-
MEHT BBITIOAHEH 30A0THCTO-KOpUYHeBOH Kpackoi. Ha ane,
B IIeHTpe OAI0AQ MMeeTCst peCTOHUATASI PO3eTKA CEPALIEBHA-
HOM GpOPMBI, 3aIIOAHEHHA S MeAKHMH ITBETKAMH U 3aBHUTKAMH.
IMnpokwuii osic, OXBaTHIBAIOIIHEL BHY TPEHHIOIO IIPHAOHHYIO
9aCTb U BBIEMYAThIE CTEHKH OAIOAQ, COAEPIKHUT OBAABHbIE Me-
AAQABOHDI, 3aITOAHEHHbIe KpecTHKaMu. MexXAy MepaAbOHaMU
HAET CKOPOIIHCHAsI apaOCKasi BI3b B CTHAE «HAcx>. ITo kpa-
SIM BeHYMKA OPHAMEHT B BHAE CTEOAS C HEPACKPBIBIIMMCST
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According to analogies, perhaps, the base was annular.
The background of the inner side is golden olive green.
Two semioval horizontal stripes divide the surface into
three sectors with prevailing anthropomorphic, zoomor-
phic and vegetation painting. The central sector on the
opposite edges is a depicted rider and a standing man
wearing the striped oriental robe, boots with high tops
and traditional pointed headdress. The face is rounded,
eyes are almond-shaped, eyebrows are accreted and the
nose is small. The long hair drop on the shoulders. The
background of dish is filled with stylised leaves and
scrolls, among which we should note the pattern of
vertical almond-like plant with alternating black and
white squares called as ‘chess cypress™. The analogues
of the compositional motifs with riders between ‘chess
cypresses’ are kept in the Museum of History of Azerbai-
jan and the Hermitage (inventory No. Az 636)%. Three
sitting women wearing the stripped oriental robes are
depicted in the upper sector. They hold a stem symbolis-
ing ‘tree of life. An analogous pattern is typical for the
faience of the medieval East and frequently found in the
medieval ceramics of Iran and Dekhistan®. The edge
of dish is decorated with equally divided cells with the
arabesque of Reyy brackets and scrolls with pseudo-kufi
elements. The outer surface of dish is decorated with
an inscription in naskh style. The subject matter and
personages of the dish from Kavat-kala is similar to the
Iranian ceramics of the 12* — early 13 centuries and
the pictures of riders frequently take place. A woman
riding a horse is depicted on the lustre-ware in Reyy
and Kashan®; the same decorative element is fixed on
the ceramics of minai type from Urgench studied by
N. N. Vakturskaya®'. The picture of a man wearing the
traditional cone-shaped cap and the long stripped ori-
ental robe shows the significant resemblance. A picture
of such a pointed headdress takes place on the ceramics
from Oren-kala (Azerbaijan)™.

A dish is lustre in type and decorated with the under-
glaze ornament against light green background (photo
3, 3)%. The item has a wide flat base with low hemi-
spherical corrugated walls and recurved rim. The orna-
ment is filled with golden brown paint. The centre of
the bottom is decorated with a scalloped heart-shaped
rosette filled with fine flowers and scrolls. A wide belt
on the inner near-bottom part and the emarginated
walls is decorated with oval medallions filled with
crosses. The cursive Arabic ornate lettering of naskh
style decorates the space between medallions. The
edge of rim is decorated with a stem with untripped
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6yTOHOM U KyPCHBOM OAHOIT M3 pasHOBHAHOCTel Kydu. [To
BHEIITHeF TOBEPXHOCTH MEKAY ABYMsI AMHUSIMHU ITPOXOAHUT
OPHAMEHTAABHBII I105IC, BHYTPH KOTOPOT'O BEPTHKAABHO
H300pa’KeHbI CTHAU30BAHHbIE CEPACUKH B BUAE HECOMKHY-
TBIX OBAAOB, PAa3AEACHHBIE TOUKAMH, CUMBOAUSHUPYIOIMU
STOAKH. \eKOPATHBHBIMH SAeMEHTAMH 3Ta KePaMUKa OAM3-
Ka K AFOCTPOBBIM n3peArsiM 3 Kabia-kaaa. Ha Ham B3rasia,
B LJeAOM, HECMOTPSI HA CTHAMCTHYECKYIO HEOAHOPOAHOCTb
M300Pa3UTEABHBIX MOTHBOB, OIIFICAHHbIE OAIOAQ OOBEAHSIET
TEXHOAOTHYECKAsI OOLIHOCTb: B MI3A0Me YePeIIOK MeeT OeAbIit
1 PO30BAThII 1{BET, IIOATAA3YPHASI POCIIHCD BHITOAHEHA 30A0-
THCTO-KOPUYHEBOH U OAUBKOBOM KPacKaMU. AHAAOTHYHOE
GAIOAO C TOPPUPOBAHHBIME CTEHKAMHU BCTPEUYAETCS CPEAU
HPAHCKOI AFOCTPOBOIT kepamuky Hadaaa XI1I exa™.

Bt000 KauMHHOE, C IIOATAA3YPHOM POCIIHCHIO Ha HeA0oM
done, ykpameHo c obeux cropot (poro 3, 7). Buyrpennss
TIOBEPXHOCTb OPHAMEHTAABHO Pa3AeACHA Ha YeThIpe CeKTOpa
OTXOASIIIIMH OT LJeHTPA BEPTUKAABHBIMH PAaCTHTEAbHBIMH
I06eraM C PaCKMHYTHIMH Ha BePIIMHe BeTouKaMH. B kasxaoM
CEKTOpe pa3MellleH AUCTOBHAHBI MEAAABOH, CETUAThIH y30P
CepALIeBHHbBI 0pOpPMAEH B BHAe AUCTOUKA. Bosee Meakue
AVICTbSI OKAFIMASIIOT BHYTPEHHUIT KOHTYP MEAAABOHA, Bep-
IIHHY 1 OCHOBAHHE YKPAIIAIOT CTeOAH BHIOIIIETOCS PACTEHHS
C IPOAOATOBATBIMU AUCTBSIMU. JepeAoBaHIe ACKOPATHBHbIX
9AEMEHTOB B BUAE BEPTHKAABHBIX I00EIOB X AUCTOBUAHBIX
MEAAABOHOB C BBIOIIUMUCS CTeOASIMI y OCHOBAHUSI U Ha Bep-
LIMHE IIPUAAET LIEAOCTHOCTb OPHAMEHTAABHOM KOMITO3HLIFIL
C BHelIHel T CTOPOHBI Yallla YKpalleHa AeKOPATHBHBIM I10-
SICOM B BUA€ [IePEIIACTEHHSI CTeOAeH C AUCTBSIMH 1 BETKAMI
C TPUAUCTHUKAMU B CTHAE <« HCAUMI>»",

B u3y4yaeMblit epHOA B IIeHTPAABHOA3HATCKOM PerHoHe
IIMPOKO PACIPOCTPAHAETCSI ASHC, YTO IPUBEAO K ITOSIBAE-
HUIO HA TEPPUTOPHE XOpe3Ma KallIMHHO-AFOCTPOBbIX KEPaMH-
YeCKVX U3ACAUH, B TOM YHCAE 1 XO3SIFICTBEHHOTO Ha3HAYEHIIS.

3acAy>kuBaeT BHUMAHUS KyBIIMH AIOCTPOBBIi, Ka-
LIVH, C TOATAA3YPHOI1 pocruchbio Ha 6eaom dpore (poro 4,
1)%. Cocya MMeeT 9AAMIICOMAAABHO-IIAPOBHAHOE TYAOBO
1 KOABIIEBOJ IIOAAOH, H, BO3MOKHO, Y3KYIO y OCHOBAaHHUS
ropaoBuHy (He coxpanuaacs). Boraras opaamenTarus,
BBIIIOAHEHHAs 30AOTUCTO-KOPHUYHEBOM KPACKOIL U CO-
CTOSIIAs U3 YePEAYIOIIIXCS BEPTUKAABHbIX TIOAOC, OYeHb
CX0XKa C PACTHTEABHON KOMITO3HIINEH K3bIAKAAMHCKHX Yalll
(Meakue 3aBuTKH, CKO6KH, T06€ern). [To OKpYXKHOCTH rop-
AOBHHBI MAET SIUrpadIuecKiil OpHAMEHT B BUAE HAATIHCH.
Cocyabl MOAOOHOIT $OPMBI BCTPEUeHbI CPEAU AFOCTPOBBIX
uspeanit Mpana XII B. u onucanst 3. I'pybe kak OyTpiaka,
BO3MOXKHO C y4€TOM AAMHHOM Y3KO¥ FOPAOBHHbI .

B noceaennu pooma N°2 B ypouumie Aapbsabik Kasat-
KaAMHCKOTO 0a3HCa HafACH KY8UUH AIOCTPOBBIF, KAIlIVH,
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buds and italic type of kufi style. The outer surface
is decorated between two lines with an ornamental
belt with vertical stylized small hearts in the shape
of open ovals separated by points symbolizing small
berries. The ceramics is similar to the lustre-ware from
Kyzl-kala in the decorative elements. From our point
of view, generally, in spite of the stylistic heterogeneity
of figurative motifs the described dishes are united by
the technological community: the fracture of sherd is
white and pink, the underglaze-painted decoration is
golden-brown and olive green. An analogous dish with
corrugated walls takes place among the Iranian lustre
ceramics dated to the early 13" century**.

A dish is made of kashi with underglaze-painted
decoration against the white background on both
sides (photo 3, 7). The inner surface is ornamentally
divided into four sectors starting from the centre as
vertical floral sprouts with branches spreading out
on the top. Every sector is decorated with a leaf-like
medallion and the reticulated pattern in the centre is
designed in the shape of a leaf. Smaller leaves edge
the inner contour of medallion and its top and base
are decorated with stems of a climber with oblong
leaves. The alternating decorative elements in the
shape of vertical sprouts and the leaf-like medallions
with tendrillar stems at the base and the top give
wholeness to the ornamental composition. The outer
side is decorated with a decorative belt in the shape
of interweaved stems with leaves and branches with
trefoil in islimi style®.

The faience was wide spread in the studied period in
the Central Asian region and it led to the origin of the
kasha-lustre ceramics including the household ware on
the territory of Khorezm.

A jug of lustre type made of kashi and decorated with
underglaze painting against the white background draws
attention (photo 4, 1)%*. The vessels had the ellipsoid
spherical body and ring under-base and, probably, a nar-
row neck, which is not extant. The rich decoration painted
golden brown and composed of alternating vertical stripes
is much similar to the vegetation composition of bowls
from Kzyl-kala (fine scrolls, brackets, sprouts). The neck
is decorated with an epigraphic ornament such as inscrip-
tion. The vessels of such a shape were found among the
lustre-ware of Iran dated to the 12™ century and described
by E. Grube as a bottle, perhaps, taking into account the
high narrow neck?’.

A jug of lustre type made of kashi and decorated with
underglaze painting against white background similar
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C ITOATAA3yPHO¥ POCIIMCBIO Ha 6eAOM POHE CXOXKHIA C BbI-
IIEONMCAHHBIM U3AEAUEM. Y HETO TaKOE JKe IAAUTICOMAAAD-
HO-IIIAPOBUAHOE TYAOBO U KOABLIEBOM IIOAAOH, IMMPOKast
y ocHOBaHus ropaosuHa (yrpadena). Boraras opramenTamys
COCTOSIAA M3 YEPEAYIOIIMXCS BEPTUKAABHBIX IIOAOC C PACTH-
TEAbHOH U 3IUTrpadUIecKOi KOMIIO3HIHEH, BKAIOYAIOI e
IiepeIAeTeHHbIe IT00erH U IIepeBepHyThie TPHAHCTHHKH,
Kpasi IOAOC 0pOPMAEHbI BEPTHKAABHBIM IIOAYOBAAbHBIM
napareTtoM. [ IpupoHHas yacTh KyBIIMHA OQOpPMAEHA CBU-
CAIOIIMMH IT0OeraMu K MeAKMMH AUCTBsIMH. BepxHsist qacTp
[[EHTPAABHOTO IT05ICa UMEET IO OKPY>KHOCTH COCYAA FOPH-
30HTAABHYIO SIUIPadHUIECKYIO HAATIHICH B CTHAE «HACX>. Oc-
HOBaHHEe TOPAOBUHBI YKPAIIEHO FOPU30HTAABHO BbIIIOAHEH-

to the item described above has been disclosed at the
site, in the house No. 2 in Daryalyk of Kavatkala oasis.
It had the same ellipsoid cylindrical body and ring
under-base and the narrow neck (not extant). The rich
decoration included the alternating vertical stripes with
vegetation and epigraphic composition with interlaced
sprouts and triangles turned upside down and edges

of stripes decorated with a vertical semioval parapet.
The near-base part of jug is decorated with trailing
sprouts and fine leaves. The upper part of the central
belt is decorated with a horizontal epigraphic inscrip-
tion of naskh style. The base of neck is decorated with
a horizontal picture of a line of animals looked like

®omo 4. Kyswunot: 1, 3-4 — Kasam-xaia;
2 — kyswun u3 Musdaxkaua

Photo 4. Jugs: 1, 3-4 — Kavat-kala;
2 — Mizdakhkan
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HBIM M300paKeHHeM BePeHHIIbI SKUBOTHBIX, HATOMHHAIOIIIX
A€OTapAOB*’. AHAAOTHIH HAYILIUX ADYT 32 ADYTOM XKMBOTHBIX
Bcrpedarorcs Ha kepamuke XI1[-XTII BB., mpousBopuBIIeiics
B HpaHCcKux ropopax — Pee, Karmane, Case, Cyaranabape™®.
IIpeacTaBAsieT UHTEpeC Ky6UIUH AIOCTPOBDIH, KallUH,
C TIOATAQ3YPHOI pocruchio Ha 6eaom pone (oto 4, 3).
Mspeaune ¢ rpymeBHAHBIM TYAOBOM, C IIHPOKOH T'OPAO-
BUHOM, C KOAEHYATOM PYYKOM M KOABLIEBBIM IIOAAOHOM.
BHeHsIs1 TOBEPXHOCTD yKpalieHa 60raTbiM OPHAMEHTOM
U3 TPeX TOPH30HTAABHBIX PIAOB. [Toa mpsMbIM BeHINKOM
PACIIOAOXKEHA TIOAOCA TOPU30HTAABHO HAaHECEHHOH 3IIU-
rpaduecKoil HAAIIUCH “HACXOM ) IIOA KOTOPOI B BEPXHEN
IIOAOBHHE KOPITYCa PACIIOAOKEH PACTHTEABHbIN OPHAMEHT,
BBIIIOAHEHHBIN 30A0THCTO-OAMBKOBBIM I1BeToM. Ha mae-
YUKAX 110 OKPY>XHOCTH HAET PSIA OKPYTABIX MEAAABOHOB
¢ n306paskeHIsIME AeTsimux ITHL (roay6u? )*. Llease ok-
3eMITIASIPBI KYBIIMHOB CO CXOXeH $OPMOI U OpHAMEHTOM
B BHA€ ACTAIIUX IITHUI] Ha TIA€YHKAX TYAOBA BCTPEYAIOTCA
CpeAH KepaMUKH ceabaXyKuackoro Mpana (XIII 8.)*.
Apyroii 9K3eMIASp KallMHHOTO KYBUiiHA UMeeT OBO-
HAAABHOE TYAOBO, CAAOOBBIPAYKEHHBIN KOABIIEBO TOAAOH
¥ y3KYI0 B OCHOBAHHY FOPAOBUHY, KOTOPast He COXPAHMAACh"
(poT0 4, 4). B A6KOPHPOBAHHH AAHHOTO KYBIIMHA UCTIOAD-
30BaHa CHHSLS pocIvch Ha 6eaoMm doxe. ITo Beeit beaoit mmo-
BEPXHOCTH TYAOBA BEPTHKAABHO HaHECEHbI CHHHE TIOAOCBL.
AeKop B BUAe CHHHX OPHAMEHTAABHBIX IIOAOC U TEXHHKHU
AFOCTP BCTpedaroTcst Ha cocypax Muccapuana® u Kapia-kaasr.
Kysuun A¥0OCTpOBBIIT HAfiACH Ha OOBEKTE «FOXKHOTO I10-
CEeACHHUST» 30A0TOOPABIHCKOM YacTH Muspaxkana ((l)OTO 4,
2)*. TlpuBeaeM onucaHue 3TOro cOCyAa. KammHHbiA KyB-
IIMH C BBICOKHM U ITHPOKUM ITUAMHAPHYECKIIM TOPAOM, Uy Th
YTOAI[eHHBIM BEHYHKOM, IIAPOBUAHBIM TYAOBOM. Pocrvich
BBIIIOAHEHA 30A0THCTO-OAMBKOBOM KPACKO# [0 6€AOCHEXHO-
My ¢poHy. Pyuka naacTHHYATas, HA ee AUL[eBOI CTOPOHE HAET
AOXKOHMHKa ¢ apabckoit Haarmchio. Ha TyaoBe opHamMeHTaADb-
Hasi KOMITO3HIUS U3 MEAAABOHOB C U300 paKeHHeM AEBYIIKH,
UTparolieil Ha CTPyHHOM MUHCTpyMeHTe. OAeXKAA Ha XKeHCKOM
Jurype ykpareHa TOYKaMH-TOPOIIMHAMU. AHTPOIIOMOP$-
HbIM CIOXET IIPEACTABAEH Ha [T MEAAAbOHAX, IeCTON —
HCTIOAB30BAH AAS KpeTiAeHHs py4uku. Kpas MeAaAbOHOB 0xBa-
YeHbI TOAOCOM ITAPAAAEABHBIX 30A0THUCTO-OAMBKOBBIX AUHMH.
AHTPOIOMOPQHBII CI0YKeT H3BECTEH U YaCTO BCTPEYaeTcs Ha
Kepamudeckux uspearsix Pest, Kamara, Mucprana®.
Heo6x0ArMO Taioke yKa3arh, 4TO MACCOBOE PaCIIpOCTpa-
HeHHe KalIMHHON KePaMUKH OTMEYAeTCsI IIOCAE TOTO, KaK
B XII B. mpon3sBoaCTBO 66140 0cBoeHO MacTepamu Vpana
u Cupuu. ITo muenuio 3. B. Caiiko, panHue 06pasrpI Ka-
IIMHHBIX U3AeAri Ha Teppuropru IOsxuoi Typrmennm XI-
XII B. OTpaXkaroT HCTOPHIO Pa3BUTHS IIOAUBHOMN KePAMUKH
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leopards®. The analogues of animals following each
other might be found on the ceramics dated to the
12-13"™ centuries produced in such Iranian cities as
Reyy, Kashan, Save, and Sultanabad®.

A jug of lustre type made of kashi and decorated
with underglaze painting against the white background
draws attention (photo 4, 3). It has the pyriform body,
wide neck, bent handle and ring near-base. The outer
surface is richly decorated with three horizontal rows.
The space under the straight rim is decorated with
a stripe of horizontal epigraphic inscription of naskh
style, under which the upper half of body is decorated
with a floral golden olive green ornament. The shoul-
ders are decorated with a row of rounded medallions
with depicted flying birds (doves?)*. The intact sam-
ples of jugs with the similar shape and ornament such
as flying birds on shoulders might be found among
ceramics of Iran of the Seldjukids period (the 13™
century)*.

One more sample of a jug made of kashi has an ovoid
body, ill-defined ring near-base and the narrow neck,
which is not extant (photo 4, 4)*. The blue painting
against the white background is used in decoration of
this jug. The entire white surface of the body is decorated
with the blue vertical stripes. The decoration such as blue
ornamental stripes of lustre type takes place on pottery
from Missarian* and Kzyl-kala.

A jug of lustre type has been discovered at the ‘south
site’ of the Golden Horde part of Mizdakhkan* (photo
4, 2). This jug made of kashi has the high and wide
cylindrical neck, the thickened rim and cylindrical
body. The decoration is golden olive green against
the snow-white background. The handle is lamellate
and its front side is decorated with a hollow and the
Arabic inscription. The body is decorated with me-
dallions with the depicted girl playing a string instru-
ment. The clothes on the female figure are designed
with points-peas. The anthropomorphic plot is given
on five medallions and the six one is used to fix the
handle. The edges of medallions are decorated with
a stripe of parallel golden olive green lines. The an-
thropomorphic plot is known on the ceramics of Reyy,
Kashan and Misrian®.

It should be noted that the mass spread of the kashi
ceramics took place in the 12" century, as the craftsmen
in Iran and Syria mastered the production. According to
E.V. Sayko’s opinion the early samples of the kashi articles
on the territory of South Turkmenistan in the 11-12*
centuries reflect the history of development of the glazed
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B Cpeaneit Asun 1 Ha Bawkuem Bocroke®. Vix nosiBaenue
B M3y4aeMOM pernoHe ApTyp AeitH OObsICHSET BAUSIHIEM
ronyapcrsa Kuras, Kak pe3yAbTaT IOAPaKaHHs KUTAHCKOM
KepaMuKe «THHI> Y. B 9T0 BpeMs HapsiAy ¢ KalIMHHOM
KepaMUKOM pacIpOCTPAHAETCS M TEXHHKA AIOCTPOBOTO
Aekopa. BoabIoe KOANYECTBO ATOCTPOBBIX H3ACAHFT OBIAO
M3BECTHO M0 apxeoAormdeckum Mareprasam fOxwoi Typ-
KMEHHH, YTO IPUBEAO K BBIBOAY O BBO3€ STHX U3ACAHI HA
teppuTopuio Cpeaneit Asun u3 Mpana. Ho B 30-x ropax
XX B. M. M. AbSIKOHOB BIIepBble IPEATIOAOXKHA JACTHIHOE
IIPOU3BOACTBO AIOCTPOBOH KepaMuku B CpeaHert A3uu
u Kaskaze®. B mocaepHee BpeMst HOBbIe IIOAOOHbIE HAXOAKH
B Byxape, Camapxanae, Xope3Me HAaBOAST Ha MBICAB O IIO-
IIBITKAX IIPOU3BOACTBA AFOCTPOBBIX H3ACAUIT Ha MecTax™.

Cpear UMITOPTHOI! KepPaMIKH CPeAHeBeKOBOro Xopesma
M3BECTHBbI, 3AMETHM B OTPAaHUYEHHOM KOAMYECTBE, H3ACAHS,
BBITIOAHEHHbIE B TexHYKe MUHau. HalizeHHbI Ha pasBaAMHAxX
Yprenya ¢pparMeHT MPUBO3HOTO KAIMHHOTO COCYAQ 3aKPbl-
Toit popMmbI (GoTo S, 1) € KOABLIEBBIM IIOAAOHOM IIOAMXPOM-
HO¥ POCIIMCBIO BBIIOAHEH B 3T0#1 TexHuKe. Obe oBepxXHOCTH
COCYAQ ITOKPBITBI A0 HETIPO3PaYHON [IOAMBOIL. BHermH st
CTOpPOHA YKpallleHa HAATAQ3yPHOM POCIIHCHIO IIBeTHBIMU
9MAASIMU C H300PAXKEHISIMU KPBIAATHIX PAHTACTHIECKUX
CYIIIeCTB — COHHKCOB, IOAYTPH(OHOB, IIOAYAbBOB, HAYIIIIX
Bepenurieil. [lonck aHaAOruu NpUBOAUT HAC B UPAaHCKHe
ropopa XII-XIII BB. — Pee, Kamran, Cas, CyaTana6aa>.
Apyroit pparmeHT KamMHHOTO cocyaa-dammu ($poto S, 2) Ha
KOABIIEBOM IIOAAOHE C HAATAQ3YPHOH POCIHCHIO IJBeTHBIMU
3MAASIMH, C H300PKEHHSIMY OOPAIEHHBIX APYT K APYTY BCAA-
HHKOB IIPOMCXOAMT M3 TOPOAUIIA AJKaHITbIK-KaAa. Mesxay
¢urypamu pasmenieH paCTUTEABHBIH OPHAMEHT — <Ape-
BO SKU3HI>. QUIypBI BCAAHNKOB IIEPEAAHBI B ABIDKEHHI .
AHAAOTHYHBIN AaHTPOIIOMOPPHBII MOTHB BCTPEYALTCS Ha
obpasrax kepamuku Mpana u Cupuu XI1-XTI1 8. Ipu-
CYTCTBHE AQHHBIX (parMeHTOB Ha FOPOAHIIIAX XOpe3Ma HaA0
paccMaTpuBaTh KaK MOATBEPIKACHHE SKOHOMUYECKUX CBsA3el,
KOTOpbI€ CyIIlecCTBOBaAU MexAy XopesmoM 1 kpanom, a Bos-
MO>XKHO, 1 KaK Pe3yAbTaT BKAIOYEHHs BOCTOYHOTrO kpana
B COCTaB roCyaapcTBa XOpe3MIaxoB. Boimyck kepamudeckux
U3ASAMI B TIOAPQYKAHUH HPAHCKHM HMeA MeCTO U B XopesMe,
9TO ITOATBEPIKAAETCS HAXOAKAMHU B CEAbCKHX ITOCEASHHUSIX
AeBobepexxHOro Xopesma. [TpoH3BOACTBO MOAOOHBIX THIIOB
KePaMHKH ObIAO PA3BUTO B 30A0TOOPABIHCKIX ropopax ITo-
Boaxkbs (Ceanrpernoe ropopue) .

B XII-XIII BB. Ha Teppuropun CpeaHeit A3uu 10-
SBASIETCS] KePaMHUKA C QXYPHBIM OPHAMEHTOM B TeXHHUKE
«TPpaH-Ae-pHU>, MHAYE HAa3bIBAEMOM TEXHUKOK PUCOBOIO
sepHa (poTo 1, 4). DTo rpynmna KepaMUYecKUX H3ACAHit
HEMHOTOYHCACHHA, HO BBISIBACHBI OHH Ha PSIAE XOPE3MHII-
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ceramics in Central Asia and Middle East*. Arthur Lane
explained their appearance in the studied region as the
influence of ceramics of China and as a result of imitation
of the Chinese ceramics ‘tin’"’. At the same time the tech-
nique of lustre decoration was spread along with the kashi
ceramics. A big number of lustre-ware is known from the
archaeological materials of South Turkmenistan and one
came to conclusion that these articles were exported on
the territory of Central Asia from Iran. However, in the
1930s M. M. Dyakonov assumed for the first time a partial
production of the lustre ceramics in Central Asia and the
Caucasus®. Recently the new similar finds in Bukhara,
Samarkand and Khorezm suggest the attempts of produc-
tion of the lustre-ware at these places®.

The ware produced in minai technique is known
as the limited number among the imported ceramics
of the medieval Khorezm. A fragment of an imported
kashi vessel of the closed shape* (photo S, 1) with ring
near-base and polychrome decoration found in ruins
of Urgench was made in this technique. Both surfaces
of the vessel are coated with the white opaque glaze.
The outer side is decorated with the overglaze colour
enamel painting of depicted winged fabulous creatures
such as sphinxes, semi-gryphons and semi-lions going
in line. The search for analogues leads us to the Ira-
nian towns of the 12-13"™ centuries — Reyy, Kashan,
Sav and Sultanabad®'. One more fragment of the kashi
bowl (photo S, 2) with a ring near-base decorated with
over-glaze colour enamel painting of the riders faced
each other has been discovered at Djanpyk-kala site.
A vegetation ornament of ‘tree of life’ is depicted be-
tween figures. The figures of riders are depicted on-
the-move**. The analogous anthropomorphic motifs
take place on the ceramic samples of Iran and Syria of
the 12-13" centuries®®. The presence of these frag-
ments on sites of Khorezm should be considered as
prove of economic links between Khorezm and Iran,
and, perhaps, as a result of inclusion of East Iran in the
Khorezmshakhs’ state. The production of ceramics
as imitation the Iranian ware took place in Khorezm,
what is proved by finds in the rural settlements on the
left-bank Khorezm. The manufacture of such types of
ceramics was developed in the Golden Horde towns
of the Volga area (Selitrennoe site)>*.

The ceramics with an openwork ornament in the
‘grain de riz’ technique differently called as the tech-
nique of rice grain appeared on the territory of Central
Asiain the 12-13" centuries (photo 1, 4). This group
of ceramic ware is not numerous, but they have been
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CKHX NAMSTHHUKOB: ropopumax 3amaxurap, [llemaxa-kaaa,
Spbexup*, Axannsik-kasa*’, K3pia-kaaa®’. 3a mpeaeramu
pervoHa oHa Bcrpedaercsi B Mucapuane®, CeBepHoM
Xopacane, Huce®. IIponcxosxAeHne 9TOr0 BUAA TEXHUKU
HaHeCEeHHUs PUCYHKA ITOKA OCTAeTCs B IIOAe AUCKYCCHUH.
HexoTtopbsie uccaepoBarean rosopsr o6 Hpawue, apyrue
CBA3BIBAIOT TEXHUKY pHCOBOro 3epHa ¢ Kuraem. OcHoBbI-
BasICh HA HAXOAKAX IIOAOOHOrO Tuma Kepamuku B Huce,
A.A. KapboHbep IPEAITOAOXKHA, UTO <IIOAOOHDIE da-
SIHCOBBIE M3AEAUSI C QXXYPHOI OpHAMEHTALHel ObIAY He
TOABKO CTapHHHENIINM Pou3BoACTBOM ITepcum». Ax.
APKHH AOITyCKaA, YTO OHM OKA3aAHU BAMSHHE Ha KepaMHde-
CKOe ITPOU3BOACTBO Kuras®'. Boaee Toro, M. E. Maccon
IPEATIOAAraA, YTo papPopoBbIe HACAHS TEXHUKH <I'PaH-
Ae-pu> MOSBUAKCH B KuTae B pesyAbTaTe 03HAKOMACHHUS
C AHAAOTMYHOM KaUIMHHOM npoaykuueit Cpeaneit Azun®.

Bxoxxaenue Xopesma B COCTaB B MOHI'OAbCKOI UMITEpHHI
Bo Bropoii mososune XIII B., 00’beAMHUBIIEI TIOA CBOETT
BAACTbIO OTPOMHYI0 TeppuTopHio oT Kutas Ha BocToke A0
IToBoaxns u KaBkasa Ha 3amase, MPUBEAO K PacIIHPEHUIO
ero casiseti ¢ Kuraem. MimeHHo B TO Bpems B XopesMme BIiep-
Bble [IOABASIIOTCS, KUTAFCKHe CeAAAOHOBBIE COCYABL ($OT0 6),
KOTOpbIe II03AHee MOAYYHAH IUPOKOe IIPUMeHEeHHe 10 BCeit

revealed at such Khorezmian sites as Zamakhshar, She-
makha-kala, Yarbekir®®, Djanpyk-kala®, and Kzyl-kala®".
It takes place beyond the area in Misarian®%, North
Khorasan and Nisa®. The origin of this type of draw-
ing technique is still open to discussion. Some scholars
connect it with Iran and others link the technique of
rice grain to China. Basing on finds of such a type of
ceramics A. A. Karboner assumed that “such a faience
ware with the openwork decoration was not only the
oldest production in Persia”®. J. Jean conceded that
they influenced on the ceramic production in China®.
In addition, M. E. Masson supposed that the china of
the ‘grain de riz’ technique was originated in China
as a result of acquaintance with the kashi ware from
Central Asia®.

As Khorezm became a part of the Mongol Empire
in the second half of the 13* century, which united
under its rule the huge area from China in the east to
the Volga area and the Caucasus in the west, it resulted
in its widening connections with China. Exactly at
the time the Chinese celadon ware (photo 6) was
imported to Khorezm and widely used in the whole

Central Asia later on®. Among samples of the China

Qomo S. M30erus 6 mextuke <munau>: 1 — $paz-
menm cocyda u3 Kyna-Ypzenua (no Bakmypcxkoi,
1960); 2 - $pazmenm wawu us Asannvix-Kara

Photo S. Articles of ‘minai’ technique: 1 — fragmented
vessel from Kunya-Urgench (by Vakturskaya, 1960);
2 —fragmented bowl from Djanpyk-kala
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Cpeaneit Aznn®. Cpean 06pasiios kurarickoro pappopa
BCTPEYAIOTCS TOACTOCTEHHbIE M3AEANS], UMEIOIIHe CepOBa-
ThI YePETOK, TOKPhIThIE 3eA€HOBATOM I'Aa3yPhI0 HEXKHbBIX
OTTEHKOB, IIOAy4uBIIKe B EBpone HazBaHue «cerapOH>»
U IIPOM3BOAUBIIHECS B IPOBUHITMY DKoH-1135H okpyra AyH-
1moaHb. baaroaaps mpo4HOCTH U BRICOKOXYAOXKECTBEHHBIM
0COOEHHOCTSIM OHH IIOAB30BAAUCH CIIPOCOM 32 IIPeACAAMH
Kuras u ¢ XIII B. BbI3bIBAAM MeCTHBIE IOAPKAHUS B CTPa-
Hax Barxaero Boctoka u Cpeaneit Asun®.

Cpeau parMeHTOB UMIIOPTHOM KePAMHKH, BHISIBACH-
noit Ha Tam-kasa (Kyms-Yprewy, TypkmeHHCTaH), B 4ncAe
KHMTalCKHX U3ACAMH BCTPEYEHbI CEAAAOHOBBIE COCYADBI
C TBEPABIM PpapPOPOBUAHBIM YePEIIKOM CBETAO-CEPOi
OKPACKH, XapaKTEPHBIM AASL CEAAQAOHOB MHHCKOM 911OXU®.
3acAy>kuBaeT BHIMAHHUS HAXOAKH, XPaHSAIUecs B OpMUTa-
xe® . FIHTepeCcHbI COCYAUK C TAQ3yPbIO CBETAO-3€AEHOTO
11BeTa AAS IPOMbIBaHHS KHCTell (AI0-CH), yKpalleHHbIi
Ha BHENIHel CTOPOHEe TOHKUM peAbe(pHbIM PaCTHTEAb-
HBIM y30poM ($poTo 6, 1); 06AOMOK AOHIa ITHAABL HAH
JalIy Ha KOAbIIEBOM IIOAAOHE C TOHKUM I'PaBHPOBaHHBIM
TIIOA TAQ3yPbI0O OPHAMEHTOM B BUAE MHOTOAEIIECTKOBOTO
1BeTka. BoaMoxHO, 3T0 — XpusaHTeMa, cuuTarOmasACs
y KUTallleB CHMBOAOM IjBeTymeit xusuu (poTo 6, 2);
dparmenT cocypa ¢ decronuarsiMu BeHarkamu ($oto 6,
3). Boicokoe KauecTBO HalACHHDBIX B XOpe3Me CeAaAOHOB
IIO3BOASIET BUAETD B HHX IIEPBOCOPTHBIE U3ACAHIS MacTep-
CKuX AyH-III0aHS.

porcelain there is the thick-walled ware with a grey
sherd decorated with green glaze of gentle shades
named in Europe as ‘celadon’ and manufactured in
Zheng-jiang Province, Long-quan District. Due to
solidity and highly artistic features they were in de-
mand beyond China and since the 13™ century it led
to the local imitations in countries of Middle East
and Central Asia®.

Among the fragmented imported China ceramics
found at Tash-kala (Kunya-Urgench, Turkmenistan)
there are celadon vessels with a hard porcelain-like light
grey sherd typical for celadon ware of the Minsk period®.
The finds kept in the Hermitage attract attention as well®.
The small vessel (for washing the brushes (liu-si)) coated
with light green glaze and decorated with thin relief veg-
etation pattern is interesting ( photo 6, 1 );itisa fragment
of a base of drinking bowl or a bowl with a ring near-base
with thin underglaze engraved ornament in the shape of
polypetalous flower. Possibly, this is a chrysanthemum
regarded by the Chinese as the symbol of flowering life
(photo 6, 3); there are fragmented vessels with scalloped
rims (photo 6, 2, 4). The high quality of celadon found
in Khorezm allows attributing them to the top-quality
ware from Long-quan workshops®.

The samples of celadon ware are also the fragmented
bowl with ring near-base, hemispherical body and re-

curved edge of rim such as, e.g., a find in outskirts of

Qomo 6, 1, 2, 3 — Ppazmenmut ceAadoH0BbIX
cocydos. Kyns-Ypeenu

Photo 6, 1, 2, 3 — fragmented celadon
vessels. Kunya-Urgench
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CeaapOHOBbIE M3AEANA TIPEACTABACHDI TAKKe PpparMeH-
TaMH YaIllU Ha KOABLIEBOM ITIOAAOHE, C IIOAYyCPepUIeCKUM
TYAOBOM M OTOTHYTBIM Hapy>Ky KpaeM BeHYHKa, TaKOH,
HanpuMep, Kak HAXOAKa M3 OKPeCTHOCTel AKKaAbL e-
PENoK Yally B U3AOME CEPOTro IIBeTa, AOTHbIH, TOKPHIT
TeMHO-3eACHOBATOH [T0AUBOI. I loaraasypHbIit peabeQHbIH
OPHAMEHT B BUAE AOKOMHOK HAHEeCEeH CHAPYIKU 1 OKAiM-
AeH AMHHSIMU COYHOTO 3eAeHOro nsera®”. Apyras yamra
HaliAeHa B pailoHe cpepHeBeKoBoro UepmeHsaba — 4yTp
OTOTHYTbIM Kpat Ha MAACHBKOM KOABLIEBOM IIOAAOHE, Yepe-
TIOK IIAOTHBII, CEPOTro 11BeTa, ¢ 6eAoit raasypsio. OpHameHT
HCIIOAHEH IIOATAQ3yPHOI K0OaAbTOBOI Kpackoit. C Ha-
PY>KHOI CTOPOHBI IT0 OOPTHKY HaHECEH PACTUTEAbHbII
OPHAMEHT C H300pakeHHEeM LIBETKOB U IT06EroB XpH3aH-
TeM, TaM e Y IOAAOHA OTMEYEHO KAEHMO B BHAe poMba®.

Boabmoit cipoc Ha KuTalCKUe U3ACAUS TIOATOAKHYA
MecTHbIX roH4apoB IToBoaxbs u Xopesma B XIV B. Ha
BBIITYCK IIOAPA’KaTeAbHOM MpoAyKiuH. [ losBuanch kepamu-
YeCKUe UBACAUS TUIIA «IICEBAOCEAAAOH> U »K0O6aAbT»®.
Ha AHO MAYM ITOAAOHBI GOABIIMHCTBA M3 HIX HAaHECEHbI
KUTAICKIe HepOTAU(BI, a TaloKe U300 PaKEHHS IIBETOB
AOTOCA, XpU3aHTeM, PPYKTOB, ADAKOHOB H PbIO — H3-
AXOOAEHHBIX MOTHBOB KuTanickux Mactepos’’. Pocrincey
Y MaHepa UCIIOAHEHHMS Ha 3TUX U3ACAHMAX MAAO OTAUYALTCS
oT KUTarckon kepamuku. Ho, mo muenuto H. H. Baxryp-
CKOH, «XOPEe3MMICKHE TOHYaPhl HE CAEIIO IIOAPAXKAAU
IIOCAGAHUM, 2 TBOPYECKH ITepepabaThIBAAM UX OIIBIT HA
CBOEM MECTHOM MaTepHaA€, YIUTHIBASI BBIPAOOTaHHbBIE
BEKaMU TPAAULIUY U CYIeCTBYIOLIHe BKYChI>» .

OTAEABHYIO TPYIITY COCTABASIIOT U3ACAHS, ODPHAMEHTH-
POBaHHbIE TOATAA3YPHOI POCIIMCHIO KOOAABTOBO KPACKOM
¢ peabepHbIM y30poM. I1o MHEHHIO OTAEAbHBIX CIIeLU-
AAMCTOB, KOOAABTOBASI KepaMuKa IosiBuAach B IX Beke
B Kurae”, oAHaKo, CyIjecTByeT U ApyTasi TOUKa 3peHust .
B Cpeaneit A3un oHa cTaAa U3BeCTHA TOABKO B KOHITe
XII B. u paccMaTpHBaeTCs KakK Pe3yAbTaT CAMSHUS TPAAU-
LM KUTAHCKUX M MPAHCKKX MacTepoB’*. FIMeHHO oA BAU-
sIHMeM ITPUBO3HBIX 06pasrios B Xopeame u IToBoaxbe co
BTOpO MOAOBHHBI XIV B. OTMeYeHbI U3ACAHA-TIOAPAKAHUS
I10A K00aABT. B HaIMX ropopax kepaMuKa ¢ IIOATA3yPHOM
POCIHCHIO KOOAABTOM ITPEACTABACHA HAPSIAHOM U CTO-
AOBOJI IIOCYAO THIIA OAIOA, JaIll, TOPIIKOB U KYBIIHHOB.
Yamu ¢ k06aAbTOBO# (TeMHO-CHHelt) OpHaMeHTanuen
9aCcTO BCTPEYAIOTCS CPEA KAlIMHHBIX n3peAnii Muspaxka-
na u Kyns-Yprenua (Iyprauax). YepHyio NOArAa3ypHYyIo
POCIHCh Ha XOPEe3MCKHX U3ACAUSX, KOTOPas TOCIIOACTBO-
BaAa B TedeHHe Bcero XV Beka, MOKHO PacCMaTpHBaTh Kak
AOKAABHYI0 0c00eHHOCTb. OHA BO3HUKAQ KaK IIOAPAKAHUE
KUTaCKOMY $papPopy THIIA «KOOAABT >, KOTOPBIH TAKOKe
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Akkala. The sherd of bowl is grey in fracture, dense
and coated with dark green glaze. The outer surface
is decorated with underglaze relief ornament in the
shape of grooves edged with vivid green lines®. One
more bowl disclosed at the medieval Chermenyab has
the edge slightly turned back on the small ring near-
base and the dense grey sherd with white glaze. The
ornament is underglaze cobalt. The outer side is deco-
rated with floral ornament of flowers and sprouts of
chrysanthemum and the near-base has a mark in the
shape of rhomb®.

The great demand for the Chinese ware urged the
local potters of the Volga area and Khorezm in the 14®
century on the production of imitative ware. The ce-
ramics of ‘pseudoceladon’ and ‘cobalt’ types appeared®.
The bottom or the near-base of the majority of them is
decorated with the Chinese hieroglyphs, and also with
the flowers of lotus, chrysanthemum, fruits, dragons
and fish — the Chinese potters’ favourite motifs”.
The painting and style on these articles differ a little
from the Chinese ceramics. However, according to
N. N. Vakturskaya’s opinion ‘the Khorezm potters did
not imitate blindly them, but constructively worked
their experience into their own local material taking
into account the traditions and existing tastes worked
out for centuries’”".

The separate group is the ware decorated with un-
derglaze cobalt and relief pattern. According to some
specialists’ opinion the cobalt ceramics appeared in
the 9" century in China”, however, there is one more
point of view”*. It was known in Central Asia just in
the late 12" century as a result of merge of traditions
of the Chinese and Iranian craftsmen’. The ware-
imitations of cobalt influenced by the imported sam-
ples are noted in Khorezm and the Volga area since
the late 14™ century. In the towns of our region the
ceramics with underglaze cobalt decoration are the
nice tableware such as dishes, bowls, jars and jugs.
The dishes with the cobalt (dark blue) decoration
take place among the kashi ware of Mizdakhkan and
Kunya-Urgench (Gurgandj). The black underglaze
decoration on the Khorezm pottery prevailing dur-
ing the entire 15" century might be regarded as the
local peculiarity. It appeared as an imitation of China
porcelain of the cobalt type, which was also decorated
with the underglaze blue (occasionally, coal black)
painting against the white background™.

Basing on the data of the archaeological material it
should be noted that in general the imported ceramics
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PACIINCBIBAACS TOATAA3YPHBIM, CHHUM (MHOTAA HCCHHS-
YepHBIM) PHCYHKOM 10 Geaomy Gory’>.

OcHoBbIBasACH Ha AAHHBIX APXEOAOTHYECKOTO MATEPHAA],
HeOOXOAUMO OTMETHTB, 4TO B I]eAOM ITPHBO3HAS KePAMUKa
IPEACTABA€HA YalllAMH, KYBIIMHAMH, OAFOAAMH; PEAKO, HO
BCTpeYeHbI U3ASAHS CIIEL[AABHOTO HA3HAYEHHS; HCCAGAOBAH-
Hble 00pa3IIbI [I0 MOTHBAM U XApaKTePy POCIIHCH TATOTEIOT
K peMecaeHHbIM 1leHTpam Mpana, Kammara v Pest. O6 aTom ke
CBUAETEABCTBYIOT M300PKEHS aHTPOIIOMOPHBIX GUTYP,
PaCTUTEABHBIN OPHAMEHT, BHITOAHEHHDIN B CTHAE «IIIaXMaT-
HbIi KHITAPHC> 1 MHOTHE APYTHeE IAeMeHTHI Aekopa. O6mmp-
HbIe SKOHOMHYECKHE, IOAUTUYECKYE M KyABTYPHbIE CBSI3U
AQAU BO3MOKHOCTb MECTHOMY HACEACHHIO O3HAKOMHUTBCS
C M3ACAMAMY PEMECACHHUKOB ADYTUX CTpaH. BBosumast mpo-
AYKIIUS Ha PHIHKAX OIJeHUBAAACh OYeHb AOPOTO U ObIAa He
AOCTYIIHA IUPOKOMY CAOO HaCeAEHHS. JTO IPUBEAO K HaAA-
YKUBAHUIO IPOM3BOACTBA BbICOKOCOPTHOM ITOAUBHOM IOCYADI
B OTA@ABHBIX TOPOACKHX F'OHYAPHbIX IJeHTpax XOpe3Ma 1 Io-
SBAGHHUIO HOBOM TEXHOAOTHH B PEMECACHHHYECTBE, 339aCTYI0
OPHEHTHPOBAHHO Ha TOAPAXaHFe HMIIOPTHBIM 00pasIiaM.
Bmecre ¢ xopesMckue MacTepa BOCIIPUHSIAN M TBOPYECKU
nepepaboTaAM IIPHUBHECEHHbIE U3BHE GOPMbI M TOAHBBL
OcHOBbIBasICH HA AOCTIDKEHHUSAX IPEABIAYIIIX 310X, OHU
C YCIIeXOM HCIIOAb30BAAH HOBYIO CHCTEMY TEXHOAOTHYECKHX
Y XyAOXKECTBEHHbIX IIPHEMOB AeKOPHPOBAHHSL.
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are bowls, jugs and dishes and the rare ware of special
purpose. The researched samples are close to the handi-
craft centres of Iran, Kashan and Reyy. The evidence is
the pictures of anthropomorphic figures, the vegetation
ornament such as ‘chess cypress’ style and many other
elements of decoration. The vast economic, political and
cultural links gave possibility to the local population to
acquaint with the ware of potters from other countries.
The imported products in markets were very expensive
and out of reach of the great masses of population. It
resulted in the formation of production of the high-
grade glazed pottery in some urban potter’s centres of
Khorezm and the new technology in workmanship fre-
quently directed toward the imitation of the imported
samples. The Khorezm craftsmen adopted and creatively
remarked the imported shapes and glazes. Basing on the
achievements of the previous periods, they successfully
used a new system of technological and artistic methods
of decoration.
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